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STEPHANIE EULINBERGE

BY LIAM MULHOLLAND

With sheer will, Eulinberg scored the primo
hip-hop drumming gig with Kid Rogk, and
trained her coworkers to quit dissing women.

CORKY LAING

B M ARLENE GOLDMAN

Laing established his powerful technique with
Mountain in the "70s. He sounds even better
with his new band Cork.

MIke CoX

BY ANDY DOERSCHUK

Afrer touring nonstop with Coal Chamber for

two uproarious years, Cox feels more at home on
y a bus than in his living room.

BiLL BRUFORD

BY Tony Davis

With a new, decidedly younger version of
Earthworks, the singular rocle-jazzer once again
revitalizes himself and his sound.

CHAD SEXTON

BY DAViIS WEIsS

The ever humble Sexton admits that 311 last
album Transistor was just too quirky for radio.
then explains why the new disc Sound System
hits much closer to the mark.

MoNGO SANTAMARIA

BY J, POET

With a long, stunning career, a legendary
reputation, and conga technique that can erush
bricks, Santamaria remains one of the world's
best known Afro-Cuban percussionists:

KIRK CONVINGTON
:_ BY WALLY SCHNALLE

i Discover the pleasures of soloing over a repearing
i pattern from the current king of hard fusion
¥ drummming.
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more simple in our writing, so a normal ear
could understand where we were coming
from. I didn’t apply any new techniques. 1
did juse make it a little more simple, T still
have ghost strokes all over it, bue it's not
any weird-ass drum beats where I'm just
putting snares on the second sixteenth-note
of three. I love meshing funk and rock, so
it’s like a groove rock.”

Ta record Sound System, 311 decided to
rent a bare-bones studio for a year, then
dropped in their own gear with the objec-
tive of writing, rehearsing, doing pre-pro-
duction and recording all under one roof.
“It enabled us to write really easily,” Sexton
explains, “We were able to stay there, build
music, communicate and still feel real com-
fortable being grounded by the time we
were kicking the real eracks.” An important
visitor for recording many of the basic
tracks was Hugh Padgham. The legendary
| producer had initially agreed to produce
the entire project, but a schedule conflict
with Sting forced him to ditch Sound
System in mid-stream, leaving 311' long-
time engineer Scott Ralston t rally the
devastated troops, Bue Padgham was there
to capture most of Sexton's tracks, and was
maore than a little surprised ac the drum-
met’s unique recording method.

“We lay a click erack on tape and then
we Jay the drum rracks,” Sexton says.

" Then we lay the bass and guitars and
wharever. [Padgham] said he's been doing
albums for 25 years and never has done ic
this way." While it would seem confusing
1o play the drum track without even a
scratch vocal or guitar in the headphones as
a guide map, Sexton finds the alcernative
even more harrowing,

“If I'm lining up to a click track and 1
| hear guitar tracks that are out of time, my
ear is like, “Wait, which one am I supposed
to be listening to?"" Sexton says. “So that
way, I gee rid of all the crap chat might not
be in time. And I've been playing the songs
for four or five months before I record
them, so they're in my head, and [ know
I've got cight measures of this and then we
kick into the chorus.”

Listeners can also expect Sexton’s drums
to ring out on the new album courtesy of
more room mikes, after close-miking
sucked a lot of the somph out of his playing
on Transistor. “1 was envisioning how '70s

drums were [on Transistar]," Sexton admits.

continned on page 49
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You might think of reggae music when
you hear the term "dancehall drumming.”
But when Chad Sexton talks about dance-
hall drumming, he means a particular
hybrid of reggae and rock that is instantly
recognizable as his style, and his style
alone, DRUM! wanted to delve a little
deeper into his approach, so we met
Sexton at 311's L.A. studio and sat down
with him behind the kit.

Many of Sexton's 311 drum grooves are
based on the dotted sixteenth-note associ-
ated with reggae music, He staried by
showing us his basic dancehall groove,
shown in Ex. 1, then expanded upon it with
the variation in Ex. 2, which is derived from
the song "Rub-a-Dub" off of 311's
Transistor album.,

In Ex. 3 Sexton demonstrates how he
uses double stops as a rhythmic pulse,
and offers two variations of the pattern in
Ex. 4 and 5. In Ex. 6, Sexton shows yet
another basic groove, which is a more tra-
ditional dancehall style beat, and offers
another varlation in Ex. 7, which appears
on the song “Prisoner” off the Transistor
cD.

PRIVATE LESSON

To wrap things up, Sexton showed B
groove from 311's new album Sound
System for a song aptly titled “Dance Hg
While learning any new groove, start the
patterns slow before playing it up to sp&
The recommended starting tempo for the
grooves is quarter-note = 80 bpm.

Sexton doesn't have a very slaborald
warm-up routine. Instead he plays one-
handed eighths, which sventually turn I
open rolls (Ex. 9). He also plays barefof
“All shoss have different weights and thé
nesses,” he explains. “I play bareioot fal
the consistency that | get.” To keep his fi
from slipping off the pedal while working!
a sweat, Sexton uses a product called
Grip Peddler, which is an adhesive-bach!
plece of foam rubber that attaches to the
bass drum pedal.

'Don't look elsewhere for a fill or
groove," Sexton advises. "Instead of takl
from others, steal from yourself." As an
example, Sexton suggests taking half of
two different grooves and mixing them
together into a new pattern. By taking th
first half of Ex. 2 and the first half of Ex.
you end up with Ex, 8. It's that easy!

—Todd Vinciguel

Chad Sexton Shows
Off His Dancehall Stuff
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m o Snare drums, sels, hordware, Timbales
% & Achoice of wood and metal shells
‘ o Istloled mounting systam far tams,
flaor fom legs and bass drum spurs

Mountain Rythym

Nanderafted Percussion Instraments
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www.mountaineythym. com
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2122 Kallington De., McDonough GA 30253
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P.O.Box 626 * Coos Bay, OR. 97420

(&2 von't Slip..
A, Get A Grip!

ALL AGES AND STYLES CAN BEMEFIT!
Whether you play wilh ar without Shoas, hesl-up,
heel-down, or call yourself & tder, Grip Peddir
offers drummers uncompramising faot fractian
and comiarl at an affardaole price. Barelool
drumimer Chad Sexton from 311, agress,

"These pedal pads rock supremal™

Patented Foam Suppori

With Adhesiva Action!

Grip Peddler works ba alimingts slippags and
pedal vibeatian. Drumemers can mainkain the
quickness, smoothness, & acturacy expecled
fram iheir pedals.

Fastens Quickly
{0 Drum Pedals
Pest alf and stick he
pad fo the face of
your bass daum and hi-hal pedal, Any Sock
persgiralion is absoebed Dy our pads. Play How

"Thanks for the help with
The Padalsl”
— John Molg

Call for Colars & Slylag
{840)361-9999

.gripnadﬁlar.»nnm

SEXTON CORTINUERD

"It sounds like it’s in 2 carpet studio, really
dry and really close up. I think it kind of
backfired, honestly. They had no liveness. |
used a piccolo snare on the last album a few
tirnes, and jusc the other times you think U'm
using a piccolo it &5 a normal 67 x 14" snare.
It just came oure that way.

“T made sure with Hugh tha T said,
"Loal, this is how the snare sounds in the
room right here. Even though there's a really
high-pirched crack and it can just smack in
yvour ear like a gunshort, T want there to be
some body as well” Everyone thinks I crank
my tap head, and back in the day [ guess [
did really crank it. But now [ don't, because
if you crank thar top head, you're going to
lose that body. So I ger the crack from the
timshot, not how tight the head is. You're
still going to get that pop from the rimshor.”

But all this ralk abour the studio is male-
ing Chad hungry — for the road, that is.

IT]'I!C.‘:KI\"C made same great recordings, but

their secret Wweapon is the impression they
make live and in person. “There's no secrer,
man,” Sexton differs. “We just get our there
and rock the songs. Thats it, There's no pro-
gramming, no nothing, just our inscruments
and us,

"When we go on twour this next tme,
we're going 1o start out in smaller clubs, and
that is really so exciting for us. When we
toured last we were doing big stages and big
arenas, which is fun for a while. Bue really
For the musicians, nothing is like playing on
a small stage. We enjoy that — our power is
poing ro be back where it should be, instead
of spread our across the stage.”

The stage isn't the only thing that will be
smaller this time, This time around, the
duration of cach leg of the tour will be pared
back to a maximum of nine weeks. "When [
was 22, | could go ahead and handle five
months of touring straight,” says Sexton.
“Right now [ could not take that, On the
road you start missing normal things —
cooking a pasta dinner, having a consistent
shower each day. By the end of the third
month vou're like, “Yeah, I guess we'll play
the show, but [ do miss my dog.™

For 311, who have a long-term plan
worked out to keep the band working
together through the vear 2032, jamming is
sute to conguer all else. No matter what
Sexton’s next move is, count on him o fol-
low his muse. "I love music so much and
that's all T do. People ask, “What’s your
hobby#'" he says. "t's music.” H
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