Electric Slueprinis

Nick Hexum of 311

by Jrax Ehappo

ick Hexum is the princpal
songwriter and rhythm gui
tarist hehind Use Lip-hogireg-
pac/fumk/rock quintet B11. In
wrader Lo keep his tone clear—so he can
better inspire trance-like nods from his
listeners—Nick opis for a straightfor-
warnd yet ingenimes seeup.

Hexum's sound starts with his
tohacen Les Paul Standand solidbody
of sthver-glitter Les Panl Custom semi
hollowhiody. 15 first sends the gulvar
signal inte an Electro. Harmonix )
Tron envelope-controlled filter, and
then into any other stompboses that
myight be inline ar the tme [such as a
Rass OC 2 octawer or  Elecuo-
Hanmontx Memory Man delay) hefone
poing into the input of a Rivera
Honchead amp. The Rivera has an
effects beop, which i activated with a
foot contmller. All of Thexum® digital
effects are run throwgh the effects loop
path, &s they are much more at bome
hetween the preamp and the power
amp (Ban at Uwe oot end. His two
fovorite digital effects wnits are the
Tockuen Intellifex and the Hocktron
Replifex. Using this seup enzbles
Hexum to get his grit 'n' grime lo-fi
sonand vis the stuanpboaes (e Q-Tioa,
Memory Man, and OC-2y, phes the
sparkly cleankiness that digital rech-
nobogy has tn offer.

However, Hexum is looking to
attain a simpler operation while on
tour, to more eastly access his various
sound patches. “Tventisally, we wail o
have all effects be acoessed through a
switches,” says guitar tech Alex Hivera.
“That's what you want For the noal
simglicity.” But simple doesnt neces-
sarily mean simplistic. By using Rivera
Bonehead amps, with their footswitch-
activated effects loop, Hexwm can
selectively dial im all of his effects.
Instead ol placing his pedal effects
directly inline, Hexum will first go 1o a
Reckiron All Access footswitch, “We'll
have the stomphaxes movesd ta the
loop,” says Rivera, “so Nick can use the
B or the Q- Tron or the Meowary
Man singly, or in any combination
We'll still use the Rockiron uniis, but
we'll be able to access them im paralled,
instead of inline, which is tse way we
haee it none” @
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t a time when bands are often hell-

bent to form, get signed, and have a

hit single all in one week, it's get-

ting harder to find an act that's not

fabricated for the moment. Meet

311, “Between 1990 and 1997, we

were working our asses off," explains gui-

tarist/vocalist Nick Hexum. “After our first

album came out in 1983, we were doing nearly

150 shows and recording a new album-—every
single year.”

album, Transistor, we wrote 31 songs in three
months. As a result, we didn't take the time to
enjoy the process of making music. But now, we
realize that life's not a race, and we've relaxed a
bit. For the new album, we waited for the inspi-
ration, rather than forced it.”

Soundsystem, the quintet’s first studio release
in almost three years, depicts all the 311 trade-
marks—phat, funky grooves, skronking guitars,
and the signature tag-team vocals of Nick Hexum
and turntable trickster S.A. Martinez. A year and

311 blast their mix of hard rock, funk, hip-hop,

Formed in Omaha, NE, in 1988, 311 have
turned the efforts of their relentless touring and
recording schedule into enormous success. To
date, the band's mix of hard rock, hip-hop, and a
host of other sounds has produced record sales
in excess of five million copies. But, as Hexum
admits, with that level of success also comes
pressure and high expectations. “For our last

a half in the making, the album should soon
prove that its lengthy cultivation was well worth
the wait. Before the band headed out for their
first wave of club and theater gigs, GuitarOne
tracked down Hexum and guitarist Tim Mahoney
while they were still holed up at their own
Burbank, CA, studio, called “The Hive,” to see
what the buzz is all about.




& dancehall through a brand new Soundsysfem




had ouy Jamaican boddy Wawme Johsan
e in and say some ol vur lyrics in his
resal heavy Jamakcan patois. and S.A nsed
thart to sceatch on “Come Original " And ar
the heginming of the song “Funbusion,” S.A,
5 scranching on his own voiee, oo an o
capypella version of a lyric be sayps in “Star
Shines,” which is a song off Transteror, A
St ol the vocal snippets are also from this
crazy friend of ours named ez, who came
s ad saind & bt of funny things oa s mic,
That's him at the beginning of “Freees
Time,” where thene's & gy saving, “Are vou
all resuly For 21177

Was there any particular reason you
guys released a live album | Live,
released 1998 and re-relessed some
of your pre-Capricorn material | Omaha
Sensions] befora going into the studio
to work on Sowndsystem?

Miek: ‘eople had heen bupping us for
Both of those things or a long Lime, o we
frle ir was overdue, We had a bunch of live
lages from touring so we went through
‘e, packed oar the best ones, amd mised
‘em down, We also found our thet shimy
bondlegs of aur essrly recondings were going
around for fifty backs & piece. so we folr
like U [unis were gelting rigped ofl a Bule
bét. We: decided that if they really wanted
e el stuld that bad, we should just put it
aut an o g label and sell it thruagh
our web site |wwner 3 Tmasic com|. s
bessically for the meally handoone B wih
wanna gt cvery it of 211 thar these 1s. 50

“There’s nothing really ‘controversial’ in our personal lives fo

why we're nol on E/ or Enferfammtfamghf
roll lifesiyle; we're a band aboul the music.”

Bafora | avan attempt (o impose any musi-
cal labels or categonies upon you guys,
how would you describe 311's sound?
MNick Memmn: | dhink cur soand is a blend of
ok, hip-hop, reggae, funk, and punk, with
s juze o Lalin in thee, oo, We'ne just a
hig hytieicl of all the shydes that we listen ta, soit
takes a lot of words 1o describe ws,

You've achiaved majorleagus succoss
while still operating outsade of the main-
stream. What's the sacrat?

Tim Mahoney: Thee's no seceel; we just |

worked hard. W finally got a record ot thene
in stores [Misic, released 1993), then we went
on tonar ard just stareed playing, There wen:
tines when we werne peaving for nothing more
than a couple people shoating pand in a bar,
bt we st kept playving and kept working,
Then, try the time “Down,” the thind single
framn 211, came our, it juss seemed like a namir-
al course of events for us o GEoally gel svioe
mare mamstream acecptance on radio and
MV T guess it just built up (o the poad whien:
wre coshidnt he denied. 1F you're creating good

msic and you stick with i, even i your hand
s kind of different or doesnt fir in, irs just a
mrsatter oF tirme befone you see hig things start 1w
happen,

N Blossiicully, we sobd o ot of reconds williow
heing, mainstream by doing a ton of touring,
And we've always placed the mwusic above the
antics af the band. There's nothing really “con
woversial” in ous persosal lives 1o talk abouwl.
That's why we'ne nod an B or Ertertaimment
Tanighr. For us, irs not about the rock "’ rall
lifesityle; we're a bund about the music.

311 is the first hard rock-hased hand that |
remember hearing that had a turntabic n
its linoup.

Miek: Vesh, Thit's something that's been kind
of coming up skowly. At flrst we didn'®t have a
turntsble, and then SA gt into it and did a i

tle scranching om Crassroors fredensed 1984, Its
sinee bexame mare and morne prevalent in the
misic, Andd om Sommdspstem, we kind of took it
e a new Jevel, We made our owin vinyl second
foe scratching,. By taking sounds and Bittle vacal
snippets, we made it mone personalised. We
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How do 311 songs typically come togeth-
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311

start twem with a beas, or a feel fist wally
regaridless of the muusic, and base a song anound
that, like hee did with “Fvolution.”

Tim: There ae abso songs that individuals
write, For examgbe, Nk wiode all the missic
“Coae Oviginal” And “Life's Not o Race” was &
collabortion: we esch wrote different pars of
e mnish

Mk Defore we start witting, we'll talk abuout
concepts for the somg. We'll say, "Okay. Lets
have: @ sngg Wl has & empo of 100 bpm,” and
then talk about whether we wasit it to b a shuf
Ne-dike hip-hop fecl, or mane straighl-slead,
driving ok Or anothier concepe 15 om the song
“Bassutifid 1Msastes” from Trarsindor, whiere Tio
and | are playing bammonised poitar leads. We
abso do that an three or foer songs on this ew
alfhuame. [t sapething thar's noe really done very
mch in popalar musse wday; it was done quise
a hit back in e 705 and “Sils.

Wieee from Maviden, man! [ just saw bion Malden,
ardl ey had three guitar plyers whoe were
daing that in every soag. I wias awesome!
Mick: We do sreff Bke that, bul the amange-
ments and note chodoos are mone like hom
parts than a “metal” song.

That harmonized melodic guitar figure In
the intro and after the choras in “Strong Al
Along™ sounds similar to what a hom sec
tion would play.

Mick: Veah, Thas a perlect example. Its Tike
listening o Hob Marey, where they'd ways

Ced s,

Guilar nstitute of Teohaalogy
Playing guitar

is more than
technigue.

A career in music
is more than
playing guitar.

It's all part of GIT.
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have a real cool, sitngbe, root!3d hom arrange
et We thonght it would be coul on guitar,
hescanse we duerl have any homs. Sa, we kind of
broupht harmonied guitar parts back into the
"G00 31 linthe bin,

How do you go about structuring your gui-
tar harmomies?

Miek: Generally, because Tim practoes mod, |
have him play Uwe higher part becanse it stamis
oul a lmle bir mare. Sometimes I'll come up
with a rifl, and deen, just through his ear, Tan
will fime enst whist the higlser hasmony shoulbd
st |ge

ez ke the bridyge in “Come Orlgnal.” that
wok & couple tmes of playing through it w
really fignire out soene of Uuose Nones. 115 predty
cuol. though

Are you playing that “Hawaiian-sounding™
guitar break in the outre of “Come
Originai™?

T veal |Leihis, “Hawadian Chorus!”
Mk Wi ot give @ slwout owt to Rockrron om
Uiat one. They gave 11s some gear years 480 anwd
wee fnand this patcl called “Hawaiian Chonus”
I makes the guitar sound slmost like a slide
guitar, the way it subtly demones and has this
nice bang reverh Actusally, we used that effece
quite a bit on Transiseor, ton; #s very alnos-

phenc.
“Flowing” has a saturated, harmonic-laden

¥ guilar iy Frowy Ao thnee peaedln [5 Lad pAVE D AagTE.

PERFORM rectorming cpportasitics fos ey iyin and svary fevel, Moe §an 30 Fuw partarmuecs ockships srevy wiek.
mn Leary eesiting Mecomiques from sroject audie e prik

WORK susic Busiowss asd Suogariting skasses 2l svery lnvet. Garser Deveisgerest Coover. Munic insustry infeovsbips.

Visit: www.mi.edu CALL USA/CANADA: 1-800-2556-PLAY

New recording artists program available. Call us for details!

W it et Ehvpre Ancerd puur oven [0

guitar tone similar to “Down"” [from 311]
Mow do you dial in a dirty tone that's equal
parts “beef™ and “screechy overtonas?™
T It was just fine neming this lose. That's
ome of the things st was good about having
Hugh [Padpham| produce the albun, He was
willing to take B extra time o ges the hest pos
sible soumd. | used a MESA/Boogie TremoVerh
Cuenbo for msost of the secording, and some of |
the knohs, especially the presence, ane weally '
toschy You barely move it aned you hear a big |
difference. S0 we just spent a lot of thime rweak
ing every knob, and then when we gol it just!
right, Hugh would go into the “live” room and |
mmove the oie anonend i listhe il

I've always loved how you guys take the
natural “finger squaaks™ that occur when
your fret-hand moves along A string, and
incorporate that sound into a riff.

T Veah. We do that in “Lange in a Margin®
and *Frooze Time.” 1 s it's the matuee of how
we play rilTs lke that, In "Freese Time” thats
Just the way we groove s L Your whole body
wurks when you'ne plavmg the guitar snd youd
hands bring out these exia sounds. 1t5
Miek: 1 you're prooving right along in 1640
notess, almost anything can add o percossive
sound 10 i, even harmonics. S0 we nevey say,
“Lest’s keep it clean!” We're more likely to sy,
“Liet's koo it mw like o fuckis garage band™ We
jusst let all the dides, ermant harmonics, drae-
siemts, and so forth comoe vut. Hugh ahwarys

Cartvued on page 188
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Les Paul

[ STEry s——

Then I get home and listen 1o the tape wd
say, “Uh oh, 1 went over the border” 5o
sometimes mayhe having the handicap is
not all bad news.

Does it maka you think of your old
friend Django Reinhardt?

[aughs) Yeah, we all have handicags,
but that’s wihat life is all about. When 1
think of him now, | think of him like 1
always did. He was the lellow who paved
the way and sccomplished all the things
we wanted to do by coming aloug and just
shocking the world. 1 remember him say-
ing o ome in 19496, “Les, when I came o
America, [ Lailed. T dort play that haddly, do
13" He coubd never quite understand wisy
he was never acoepted over hese. [ met him
mary limes in Cincinnati, Chicago, and
other places when e was on tour with
Duke Ellington. Although he played great,
he was like a fish our of waler with
Ellmmon’s band. They were jies players
per se, and Djange had a different back-
ground, When 1 first heard Django here, T
tow was disappainted, because he had o
have his type of thytlun behind him. And,
when he went o play bebop, it was even
werse

How did he sound on the electric guitar?
The electric guitar just fought him terri

11
stuff that's alveady boen dune.

In “Come Criginal,” we alsn give some
shouts aut @0 people who we feel ae furging
aro the future. You'll mice the lymies say, “Nn
X becaase 1 think they're the best hadcure
hamd ot thene. They really keep pushing the
genre of punk. Other artists ane alsn men-
tinned in the lymics. Kol Size, Goo England, is
the ki of deuen "o’ bass now. T_A. hased Hlack
Eyed Peas are my fivorite hip-hop goup. We
also give props w Mr. Vegas, who's a meggae
artist we gt tumed on ro while we were in

Inmaica a couple of momths ago. [ just wanted |

10 give o shot out o sameone in each gene of
mussic that excites us, so 1 picked one punk
bancd, e drum "n' bass. hand, ane hip-hop
band, and one reggae/dancehall basd,

The lyrics in your songs always have &
positive massage. You don't just write
about “sex, drugs, and rock ‘n' roll” or
“gloom and doom” subject mattes,

Tim: Yeal Ever since we started playing |

music, “positiviny” has been the wnderlying
energy Dow. I you Uy 1@ maintain a positive
lifestyde, it minkess lifie a lot mare fun, And whien
you're more positive, you'll iend 1o be happier
and healthier. [t jist translates into being a
henter human being, wihiclt can beasd W a hetter
Inmpan populion on earth,

Mick: | think thar rock "n' rodl is & good way 1o
express anyzer, bud iLs kind of ever-represensed

bly, and he tmied everything to beat thit |
discussed It many times with Dianga, and
told him thie he should just do his thing
That's what he was kaown for, and thats
where he shined. As svon as yon go elec-
trie—and this poes for a lot of people - the
electric gets away From you, Howewer, if
you were harn with the electric guitar, like
Charlie Chuistian or Jimi Hendrix, it's
anuther story. Thave been an electrie play-
er for 49% of my life, and this is the way 1
play. 1 work with it, not against it,

Speaking of Hendrix. | belicve you
have a story about seaing him before
he was famous.

T was going into New York in 1962 with
some tapes of Simon and Garlwoskel that 1
hiad 1o return to Columbia. As | was going
down Route 46 in New Jersey that after
noon, L asked sy son to pull ever so T could
see what was poing on thar night at e
Allegro club. We wesl in. and there was a
fellow on stage anditioning, playing this
left-handed guitar and beating Uae bell oo
ol everything all by himself. 1 said, *1 can't
stick around, but 1'll be back tonighc”

1 dropped Lhe tapes off in New York and
ciame hack that night. When | asked the
bartender where the guitar player who had
been there in the aftermoon was, he sald,
"W threw him out, he was too loud.” Sa |

in roday’s papuslar cubmee, 108 pretty mch “the
notn” tw be amgry, just like in the 6s it was
the nuem 1o be about love, tolerance, and pos-
ftive things, Ui Jouking @t our tour as son of o
mission 0 offset all the negativiry and Led
wibes in music wday, ax well as all the bad
oews asd things that are happening in our
society. But | really do like to listen w2 bot of
those beanls (hag are really pissed off—| ger off
on the energy. We have a really, realty high-
energy bive show, but it's inene of & celebration
Ll an expieession of anger 105 not a caleular-
ed thing Ir just happens el wene positive
guys, [ guess. And if we go dawn in history as
being a lietde biv “sappies” o bappier than
st of e bands i our e, Td mther have
that repastatian than ane that inspised megativ-
ey, W gret Fan asail, mostly from kids, that says,
“1 listen to your music when I'm depressed
and it cheers me up,” ot °I was going throagh
a reully hand time in my life— was really
depressed and suscidal, 1 listened w 311 every-
day and it gol 1oe through same hard times.” |
really cant see Marilm Manson getting te
same  ketters—y'koow  what I'm  saying
| enaughst ?

Back in 19593, when you guys wara still
paying your duas, | resd & great quote
from $.A. Martinez where he said, “Life’s
a bitch, and then you live.” Are yos guys
“Hiving™ now?
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went aroend to all the clubs looking for
this fellow plaving a black Les Paul, a Rlack
Beauty, but 1 ¢didn't cven know his name.
Ahout a year later, my manager said 1o me.
“You know that guy you were lnoking for?
Well, he died in a fire, smoking a cigaretie.”
I thought, “Well, that’s tha.”

Then a few vears later, when | was mak-
ing an album for Loadon Reconds, 1 said,

| “Find me something that's going on today.”

So they showed me all these albums from
Erke Clapton, Junmy Page, [eff Beck, and so
forth, Tlaid all the albums out on the fhoor,
and on one of the covers | saw the giry from
the Allegro club. The name on the albmun
was Hmi Hendrix. | called @ producer for
London Reconds and saidd, “Whao is this guy,
Jimi Hendrix? ks he dead®™ He said that he
was oot desd and thae he was a big hit in
England.

Did you ever get to meat Mm?

Nay, noe in person. Wihen be was build
ing Elecuic Lady Snmfios in New York, he
started calling me on the phone, and we
became great friends that way. He would
ask me questions about miking and
recording But we iwever med in person.

That was a lass for you and him.
A boss Bor mwe, thats for sure, He was a
Eamtastic guitar player, @

| Thme Yessh We have o good friend, B, Love,
who always savs, “Bock and live” And dusts
what we du We just enjoy meckin’ and livin'

| That’s what the title of our new song “Livin'

| and Rockin® © s kind ol derived from, We'ne

| bseere oy livee il enjowy life. And having a posi-

| tive mental artimide can hedp you navigate
youls wity thirough life  all afyour experiences,
whatever they may be.

Miek: A cornesstone of our philosophy s
| Gt as much oue of life while you'ne here,
| becanse its just a guick blast of energy and
tuent your're gone. So vou might as well get as
many experiences in as you can. And that's
[ whal. philosophically, is touched on in the
| byries quite a bit on this albue. In the song
| "Freeee Time” 1 say. “Try to freeze time;
freese time for your mind; & perfect saugpshiot
o abways rewind.” In those moments when
you're surrounded by your huddies and
everyrhings hiting—you got good music an,
you gl 4 buez on, or whatever—yon've got 1o
think. “Hey! This §s & good moment in my
Iifet* You bave w motice when you're happy,
otherwise lifie just passes by Now we'ne realiz-
ing. “Hev! This is ous prime. This is what
we've always wanted®™ It's important w ke
notice when you'te in hose temporry
mogsents ul bliss, because theyre always
temparary. You cant expect w be happy all
| the time, youwre just going throagh the penks
| and valleys [@
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said, “We're not Seeely Dan hege! Lets make it
Swarts sl Al

Spaaking of Stesly Dan, those are somc [
pretty progressive-sounding chord changes
In the chorus to “Large in the Margin, " |
While the bass guitar is playing a pedal
the top. j
Mick: Right. That's ane of Chads creations. He |

|

Miel: [ue peuple who donlt knew what a T-
wah, ervelope filtes, ar dymamic filver &, basi-
cally the hardes you play, the more the wah
opens. it been something we've been into for
a really Jong time because ity a really funky

soumnl On the intro to “Plain,” fram our first |
| album, it soomds Hiee we'te using s wabi, but

we'te ok, That was done with a T wah, so we
didn't have to manipulate 2 pedal or anything.
It automatically puls a “wuli” v every nole.

]
live show, 1 try 1o realty focis on singing, That
alone is hard enouph | Laughs]!

Fou people who want (o el the differenos
between my guitar tone and 11m's, I'm playing
| the first fow oessures of “Frewoe Time” Rt
whien the band kicks in, Tim rakes over, | use &
Rivera stack, the Bonelwsd, which T really, real
ly love a hiat. Bt has a subwoofer with a separane
amp and nwn 12° speakers on the bollom Usst
Just Dsaodbe thie peally lenw shit. And then them'’s

“Ever since we sharted playing music, ‘posilivily’ has been the under-
lying energy Aow.” -Tim Mahoney

just thought it would be cool 1o keep e same
bass note throwghout but have the chords
chiange over it, and the woeals changing with |
the chords. It creates soune Lension and release,

Does Chad play guitar, 1007 |
Mlek: Yeali. 1le's gt this special, wedrd "two- |
finger” style |dangieg |
Tim: When Nick and [ pley downtumed snsff, [
we wse thicker strings, but Chad takes his 5G |
and rimes it down two aisd @ balf deps, so his |
super-thin strings are fAlopping all over the |
place. His styde s funny, but it rocks, He gees
S0ME freal sousids,

Ara you guys tuned down to B on
“Mindspin®?

Thm: Yeah, on “Mindspin” and “Fons” 1 took
1y Paul Tesd Seith wirh heefier sorings on i
and tuned donsm 1o B 1 e it like o regular
six-string, bul two and a half steps lower, Now,
I'm playing those songs on lbanez and
Schechier seven-strings, o it’s a livke bis differ-
ent, bat Tve gotten used to it

In the bridge to “Life’s Not a Race”™ there's
a gultar tone that, to me, sounds exactly
like that weird sound that represents all the
adult vodcas in the Charlie Brown cartoons.
T Thaats a T wah, or dynamic filtes, as ir's
called now by Hass. Bul it's 2 *loucls wab,” or an
envelope [iler-style spund.

The leadwork in “Life's Not a Race” almast
sounds ke a cross batwaan Carkos
Santana and John Scofield.

| Wiz Awesoome

ek Thar's prenty accurale, because Tim lis
tens b theat stufl,
Thm: Yeah, Sameday asayie Il get w cstch up

| with them, but its Fke they're running

marathons while I'm sl leamning to walk
Hanghs]. But dsose two guys right thene are def

| imidely twer of the: people | listen to the most. We

saw Sooficld a couple of titnes in the past year
sl he i potally sick, in the best way,

Plus you've got your Paul Reed Smith,
Santana's slignature axe,

Wi el | used & Paud Reed Smich archtopon |
alot ol the sangs. | also used a hollowbody Paul |

R Sumvith o the albian,

Nick, what guitars did you use on this
record?

Miek: | can't remember if 1 used ty Gibisun E5-
135 on this recued ... T dont think so. | usually

just play my tobacco-harst Les Paul The ondy |

times | end up playing are soags where Tim and
[ have separate parts. On the songs that ape just
stralght-alead rock songs, Timks the only one
va gutar, But whenever there ane harmondzed

lends or two guitar parts, its necessary for me |
o play. Live, T play the same amoune: only |

when necessary. | love the guitarn but for the
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2 Marshall-siyle 4x12 cabines thar handles the
| megular smaff. So for the really chunky shit, the

subwouder in my Rivera Banehead really makes

it hieavy; ie just shiakes the room.

T You can Lotally hear the sub in there at

the beginning of thar song, Steve Lukather,

from Tuto, designed that amp

What are some of the effects that you
Euys foel are at the core of 311°s sound?
Mick: A o of thmes, 1 beel up single-note
tills, we'll pul those pants throagh an octave
peidal, which has kind of been & staple of our
soumd for about 10 years newe T givess the
octaver and the T-wah are sort of owr “signa-
mre” efects.

1

A lyric In “Come Original” describes 311's
| sound right on the money: “Funk/slap bass
mixed with dancahall and hip-hop beats and
fumk guitar.”
Miek: ‘ieah. | guess that's the point of the song
“Come Original.” I you're not daing something
| that’s dightly arigmal, then you suck, besically.
Sa 1'm kind of pointing vat why we'ne ariginal,
because we're combining these disparate styles
rhat aren't nommally done Logether—hunk gui
Lar, punk guitar, hip hop beats, regeac, rap-
ping, funk/slap hass. it's kind of a geoare we've
created on our vwi There are tans of original
bandls aut there, bat these are also a lot ol
“rehash” bands Usal are stiemgring 1o re create
-



