fimerican rap-rock band
Formed 1991 in Omaha, Nebraska

3 activity—311 built a following, as lead singer and guitarist
some correlation Nick Hexum has said, “One fan at a time.” By relentless tour-
: hetween your ing, the five-piece band established a fan base for their upbeat
musical and lyrical content rock/ska/reggae/hip-hop sound, and they did so with a minimum
of radio or video exposure.

. There has to be “oming from Omaha, Nebraska—not known for its musical

and how the people who are

. ; With the success of their self-titled third album in 1995, 311
folowing " et |jllﬁt rose from the status of a marginal road band to an MTV favorite.
want to feel that my “Its kind of funny,” Hexum later told Rolling Stone. “We finally
influence is positive.” had gotten to a place where we really didn't need MTV and
™ . everything because we could make a living through touring. And
- Heﬂl;lérll:égﬂh/g:ggﬁlfggg [ always kind of thought that when we didn't need them, they

' would come to the plate. And it happened.”

Debate-team punk

Tim Mahoney, Nick Hexum, Chad Sexton, In high school, Hexum (born April 12, 1970) was an unusual
P-Nut, and S.A. Martinez. (Capricorn y N ; .
Records. Reproduced by permission) | combination of bad boy and smart kid: he listened to punk rock,
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and often got into trouble, but he was
also a member of the school debate
team—and its jazz band. During the late
1980s, Hexum began playing in a num-
ber of groups with guitarist Tim Mahoney
(born February 17, 1970); vocalist and
deejay S. A. (Douglas) Martinez (born
October 29, 1970); bassist P-Nut (Aaron
Wills; born June 5, 1974); and drummer
Chad Sexton (born September 17, 1970).

By 1991 they had formed 311, and
they soon signed a deal with Capricorn, a
small record label. What followed were
some hard years of touring as the band
set out on the road to conquer America
from the ground up. In 1993, the year
they debuted with Music, their RV and
trailer caught fire on a Missouri highway,
and virtually all their possessions burned
up in the ensuing blaze.

Yet the members of 311 soldiered
on, and during those hardest years of the
early to mid-1990s they either opened
for, or headlined with, other groups des-
tined to make a name for themselves, in-
cluding KoRN, No Doubt, and Sugar
Ray (see entries). The title of Grassroots
(1994) reflected their strategy of taking
their music directly to the fans, but as
with its predecessor, the albums sales
hardly made a dint in the market.

The mainstream finds 311

All of that changed with 311 (1995),
which sold more than 3 million copies
and yielded an MTV hit with the video
for “Down.” Of that song, which a
Rolling Stone journalist described as “a
shout-out to [311%] grassroots fans,”
Hexum said, “Yeah, I had a good feeling

about the song because it had that hook
that I kept singing, and then everyone
else started singing it. But it is ironic that
it would be a grassroots message that
would bring us to the mainstream.”

The mainstream, however, was
changing, as Hexum himself noted in a
Rolling Stone interview: “When Music
came out, everyone was still really into
grunge, and now I think people are mov-
ing away from straight rock and getting
into bands like No Doubt, Goldfinger,
and KoRN. They are hybrid bands such
as ourselves with either ska or hip-hop
elements. I just think it’s time that people
are appreciating cross-genre stuff.”

A range of influences

Among the musical influences cited
by members of 311 are everything from
Public Enemy and Ice Cube to Beck, the
Red Hot Chili Peppers (see entries), the
Clash, and the Smiths. Critics have also
compared them to the Beastie Boys and
Rage Against the Machine (see entries).

“I figure that if | sorti of sensitized my brain Go only
natural highs, the experience of playing gigs would be
more Gotally uplifting. . . . Now | can feel the energy

and heats coming off the crowd.”

With regard to Rage, however, Hex-
um told Wade Chamberlain in a 1995 in-
terview with Rational Alternative Digital,
“If you listen to [both bands’] albums side
by side, you're gonna feel good after lis-
tening to our albums, and you're gonna
feel pissed after listening to their albums.
And we're very proud of that. I don't real-
ly get into the screaming part, the whole,
‘you're gonna burn’ over and over again.”
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The role of drugs

Certainly 311 takes a positive ap-
proach in their music, but one thing
many listeners might find less positive is
their outspoken approval of marijuana,
symbolized by a sign on the door of
their recording studio reading “Work-

Parents Aren’t Supposed to Like It

Free Drug Zone.” (See sidebar, “What Is
It About Musicians and Drugs?” with
Smashing Pumpkins entry.)

As vocal as they are in support of
pot, however, members of 311 have
been just as strong in their disapproval
of harder drugs such as cocaine. And, re-
ported Rolling Stone’s Mark Binelli in late
1999, “Hexum has given up pot for
311’ current theater tour. ‘I figure that if
I sort of sensitized my brain to only nat-
ural highs, the experience of playing gigs
would be more totally uplifting, because
there’d be nothing in the way,” he says.
‘Now I can feel the energy and heat com-
ing off the crowd.”

Controlling their
own destiny

The success of 311 resulted in still
more touring, with the group only tak-
ing out time to record what became
Transistor (1997). The latter, at seventy-
four minutes, was about as long as a sin-
gle CD can be.

“When a band has success like we did
with our last album,” Hexum told Rolling
Stone, “they've earned the rights to call
their own shots on their next record.” This
desire to control their own destiny would
ultimately lead to a lawsuit against their
record company, which the members of
311 maintained had failed to provide
them with adequate marketing support.

In the meantime, 311 released a live
album, and in 1999 opened for KISS
(see entry). While on the road in 1999,
they recorded Soundsystem. The latter, its
name perhaps a reference to the fact that
they were using portable recording




equipment, found them returning to a
straight hard-rock sound with less ska
and reggae. Late in 2000, with their suit
against Capricorn Records still pending,
the members of 311 were busy recording
a new album.

Selected Awards
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Selected Discography
Music (Capricorn), 1993.
Grassroots (Capricorn), 1994.
311 (Capricorn), 1995.
Transistor (Capricorn), 1997.
311 Live (Capricorn), 1998.
Soundsystem (Capricorn), 1999.

Platinum certification, Transistor,
1997.

Multi-platinum certification (3 mil-
lion sales), 311, 1998.
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