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ebster’s defines a sound system as: sound (n), a particular auditory
impression; the sensation perceived by the sense of hearing. /
And system (n), a regularly interacting or independent group
of items forming a unified whole; a group of interacting bodies
under the influence of a related force. Like a great sound sys-
tem, the eclectic Los Angeles-based rock band 311 is com-
prised of five perfectly matched—yet independently functid{na"
ing—components, which, when operating as a well- tuned
unit, creates an undeniable musical force.

Like many of their alternative rock contemporaries, 311 ls
taking that success to the road—uwhere they see the per-
formance as the key that opens the door to a successful
career as a band. “The emotion that comes during a live
show is so different than during the making of albums,
which becomes a very personal thing. But a live show is this
collective experience that we share with everybody says |
bassist extraordinaire P-Nut. \

The stage is 311s first love. They were dlscovered after bmldmg
a dedicated following across the Midwest through the release ‘of
three independent records and an aggressive touring schedule. ‘With
this kind of dedication, Capricorn Records rewarded them with acontract
and an opportunity to do what they love most—perform their own
special, highly potent musical cocktail for the masses.*

With a new CD, Soundsystem, close at hand, I recently spoke
with 311 bassist P-Nut (from 311’s studio, The'Hive, in beautiful
sunny Burbank, California) about the importance of being a li\"iea
band, the new album and the upcoming grassroots tour—as well
as the state of music as we move toward the new epoch. '

After the experimental Transistor CD, 311’s back with a guitar-
heavy, dancehall-influenced rocker that really makes the walls
thump. Do you feel there were some demons that weren't fully
exorcised onthe last CD that you needed to deal with now? |
“I think that was the motivation behind writing Soundsystem. We '
wanted an album that was a little bit more in our field of play. Transis- °
tor was great for a studio album, and we all think it will age really well,
but we’re a band that needs to be in front of a live audience. 5

“For this album, we really wanted to play the majority of it live bepause
that’'s what we had in mind when it was written—to be played in front of
a live audience. It can’t be ethereal and dubby, because that’s hard.to
duplicate in a live setting. It has to be powerful and straightforward. -

“Comparing these last two albums, Transistor was written almost
entirely on an individual basis, with not much collaboration going on.
This was an important step for us because it allowed us each to grow
as songwriters—which in turn helped create a much tighter, cohesive
songwriting unit when crafting Soundsystem. We worked on these songs
for over a year. We haven't had this much time in the studio:since we
worked on the Music album.”

The period between these last two albums, although Capricorn'did release keep your relationships as good as possible, both per-

a live CD, represents the longest break you've taken from recording. sonally as well as in the band. ,
“It was definitely time to take a break and enjoy what we’'d done. We, need- “I remember Chris Cornell saying that one of the rea+
ed to take a deep breath and then get back out there and get everything sons Soundgarden broke up was because they stayed in
going again. | think it’s good for our fans to take a break, as well. It seems the studio for 15 months. You have to be smart‘with
that sometimes when a band becomes too popular, their music can oversat- “~_ your creativity; you can’t just push it. There-rieeds to be
urate the market and can possibly even damage an artist’s career. With two batance. Take a vacation and come baek energized and
albums in a little over two years, plus 200-plus shows per year for that peri- ready to threw.yourself back inte-what you do. For us,
od, we absolutely wanted to prevent burnout from happening. It's just good that’s getting out and playing in front of a live audi-

to get your head straight and be smart about your life, making sure you ence.”
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‘It's not the way things are sup-
posed to be. We're definitely
not going/to encourage crowd-
surfing. /Moshing is cool, but
getting on your neighbor’s back
and rolling over unwilling partici-
pants that are also standing in
the pit, that’s not fun/for any-
one/ Especially when it resorts
to simple violence for the sake
of violence. That's not the
mage we want people associat-
ing with a 311 show.

“We love a rowdy crowd;
that’s why we’re/going to play
clubs and bars that don’t have
any seats and/are all-ages, but
that still doesn’t justify injuring
someone else.”

Chad Sexton (drums)
P-Nut (bass)

ABOUT THE CD: After two certlﬁed Gold a
o certified Platinum-plus albums an a certifi
o package, Soundsystem is the fifth studi
311 and their sixth album overall for Capricorn Records.
PRODUCER: Hugh Padgham and Scotch Ralston
LABEL: Capricorn

DISCOGRAPHY: Dammit! (1990, self-released)
Unity (1991, self-released)

Hydroponic (1992, self-released)

Music (1993, Capricorn)

What pufpose do you see

musicAilling now, as things are

Grassroots (1994, Capricorn) S
311 (1995, Capricorn) m d?g toward this violence

Transistor (1997, Capricorn) g _

Live (1998, Capricorn) It can be a catalyst for' it; it

Omaha Sessions (1998, a self-released compilation of their can make it happen or it can be
three out-of-print indie CDs and only available at an escape from it. We feel that
www.311music.com) the latter’'s a much more agree-
Soundsystem (1999, Capricorn) able path. Music and going to
HOW LABEL DEAL CAME ABOUT: After independently releas- a concert should be an escape
ing three albums and touring aggressively throughout the from where you are. You enjoy
Midwest, 311 began to earn a dedicated regional following. the atmosphere and the people
In 1992, 311 moved to Los Angeles and, through massive around you. It should be like a
:‘V:‘I;g r?ifs Enouth, quickly captured the attention of Capricorn mip to the fair, providing a good
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“There’s always time to rage,
but you need to be smart about
it. Don’t disrespect the person
next to you—stay in your own
space, have fun, enjoy yourself
and don’t be a jerk. At least
then you know, in a little way,
that you’re not adding to the
problem. That’s our whole phi-
losophy. There are thousands
of problems out there in the
world; we only want to make it
as good as we possibly can.

“Even if it's not truly a con-
scious thing, it's definitely a
subconscious thing, definitely
affecting all of us. It’s a good
place to be. Everyone’s up for
new challenges and that’s what
it’'s always been about. We
always make new hurdles to
overcome. So, even at this pin-
nacle we’re at right now, we're
always looking to push the
envelope by outdoing ourselves.
That’s the great thing about
being in a band: always trying
to reinvent yourself and not try-
ing to recreate what you've
already done.

“I’'m not saying we've reached
the pinnacle of positivity, but
we’re definitely keeping things
on that side. We know that
having a good philosophy
allows us to get the most out of
life, rather than being cloudy
and bringing everyone else
down. Being able to do what
you want for a living is such a
joy that there’s really no reason
to ever complain about it. So,
as a result, we sing about good
things. And if a problem does
arise, then deal with it.” €]

When he's not out fighting the forces of evil,
AN Radio Coordinator Mike Vogel spends
most of his time contemplating how to be

the master of time, space and dimension.
You can voice your suggestions at mvo-
gel@sfxnet.com.




